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E. Burton Steene, Akeley Expert, Comes West 

Treks to Film Capital. ’ ^ ience in U. S. and Europe. 
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Harold Wenstrom Is Chosen Member of A. S. C. 
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CINEMATOGRAPHER 


tflThe American Society of Cinematographers has gone on record 
as advocating the retention of the normal rate of sixty feet per 
second as the camera taking speed. 

tjln a letter to the Society of Motion Picture Engineers, copies of 
which were sent to the exhibitor and producer organizations, 
John W. Boyle, secretary of the American Society of Cinema¬ 
tographers, outlined various reasons as to why the present stand¬ 
ard should be kept. Those who have studied the projection 
situation reach the common conclusion that the only way to 
prevent projection speeds from becoming more excessive than 
ever, is not to allow taking speeds to increase accordingly. 

There is no doubt that the Society of Motion Picture Engineers 
will go on record as favoring a standard projection speed which 
is somewhat in excess of the taking speed of sixty feet per min¬ 
ute—projection experts agree that some such ratio between tak¬ 
ing and projection speeds have been found to produce the most 
ideal results. 

Ifllf this ratio is maintained, as they claim it must be, the result 
of running up taking speed will be, in turn, to boost the projec¬ 
tion speed. The further results are evident: more film to be 
raced through the projectors in the same amount of time with 
the consequent damage to film and mechanism; increased cost 
of film consumption and lights; and a myriad of other contingen- 


fif the normal speed of taking is allowed to be increased at this 
time—a rate which has been found to be correct by experience 
over a period of many years—then the precedent is set for more 
changes in the future—thereby making possible a long procession 
of taking speeds chasing projection speeds, or projection speeds 
trying to keep ahead of taking speeds. 










On the New Board of Governors 

Included on the new Board of Governors, are the following A. S. 
C. members, whose photographs are reproduced below. The Board 
also includes all the officers of the American Society of Cinematog- 



George Benoit, A. S. C., is preparing to ed by Scott Sidney, the cast including Mabel 
photograph his latest production with Hunt Julienne Scott, Lillian Rich, Hallam Cooley, 
Stromberg. William Austin, Creighton Hale, Eddie 

Gribbon, Rose Gore, Tom Wilson and Lill- 
Gilbert Warrenton, A. S. C., has finished Y an Tashman. 
filming Edward Mortimer’s latest produc¬ 
tion for Fox, and has begun photographing Hans Koenekamp, A. S. C., is filming the 
“Seven Days,” an A1 Christie feature, direct- latest Larry Semon production. 























Good photography plays no small 
part in making a picture popular. 
The public demands it—exhibitors 
expect it. 

EASTMAN 
NEGATIVE FILM 

— does justice to the cinematographer’s 
skill. It has uniformity, latitude, speed— 
each is of photographic importance. 

And Eastman Positive Film carries all the 
quality of the negative through to the screen. 
Your negatives deserve to be printed on it. 

Eastman Film is identified by 
the words “Eastman” and 
“Kodak” in black letters in the 
film margin. 


EASTMAN KODAK COMPANY 

ROCHESTER, N. Y. 
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The Creators of A 

'SCREEN 

APPEAL' 


Through Perfect Development! 
Rothacker-Aller Laboratories, inc. 
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